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ACCES Workshop and AGM: ‘Casts, Models and Reproductions’ 

Monday 27th November 2017, 1-5pm World Museum Liverpool 

 

This workshop brought together museum professionals and researchers to hear presentations on the 

theme of casts, models and reproductions in ancient Egyptian museum collections. There was also an 

opportunity for the members of the audience and the speakers to informally discuss parallels between 

their collections, which led to valuable links being made between casts and models in museum 

collections and the stories behind their acquisition.  

The audience was made up of museum staff and researchers, who explored some of the curatorial 

issues associated with casts, models and reproductions within the context of collections of objects 

from Egypt and Sudan. Key themes addressed included the display and labelling of replicas in a 

museum context, storage issues, the distribution networks of casts and replicas in relation to late 19th 

and early 20th century excavations in Egypt and Sudan, and the ethics regarding the accession and 

deaccession of this material in museum collections. A question-and-answer session also took place at 

the end of the day, which allowed audience members to present specific case studies on replicas in 

their collections in an informal setting, to receive feedback from the audience.  

To begin, Ashley Cooke (World Museum Liverpool) presented the background to the casts of ancient 

Egyptian objects in Liverpool’s collection, the majority of which were purchased from a catalogue of 

casts made from objects in the British Museum, including large-scale sculpture and a cast of the 

Rosetta Stone. During World War Two, the Museum suffered damage during the Blitz of 1941, when 

more than 3000 ancient Egyptian objects, and casts, were lost. Clearly-labelled casts now feature in 

the new ancient Egyptian galleries at World Museum Liverpool, including a cast of a colossal head of 

Amenhotep III in the British Museum (EA7).  

 

Ashley Cooke presenting Liverpool’s cast collection 
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Margaret Maitland (National Museums Scotland) then presented the four diorama models in 

Edinburgh’s collection of ancient Egyptian and Sudanese ‘worlds’, constructed by Egyptologist and 

Curator Cyril Aldred. These models, which were informed by Aldred’s personal interests, are highly 

detailed and accurate, for example depicting the exact types of plants which existed at that time in 

Egypt. These dioramas will feature in the new Egyptian galleries at the National Museum of Scotland, 

with the aim of reconnecting them with the ancient source material. Margaret then went on to discuss 

the modern use of casts and digital technologies, including the potential of casts to be made of modern 

discoveries in Egypt and dispersed to museums around the world, and the representation of ancient 

Egypt in computer games, for example Assassins Creed: Origins. She also posed the question of 

whether Egyptologists should choose to take a more active role in the development of new 

technologies, to proactively influence the modern perception of ancient Egypt.  

 

Patricia Usick (British Museum) discussed the history of plaster casts at the British Museum, 

highlighting the early date of this collection, many of which were included in a list of casts in 1842. 

The production of many of the early ancient Egyptian casts in Egypt was supervised by Joseph Bonomi 

(1796-1878) and made for Robert Hay (1799-1863). While the most famous cast in the collection is of 

the Rosetta Stone, the British Museum cast collection also includes colossal sculpture such as a head 

of one of the colossal engaged seated statues of Ramesses II at Abu Simbel, and the same pharaoh’s 

colossus from Memphis. A survey of the British Museum’s cast collection was undertaken in 2007, and 

many of the casts are currently stored offsite at Blythe House.  

 

 

 

Margaret Maitland discussing the dioramas of Cyril Aldred 
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Alice Stevenson (University College London) then went on to discuss the role of casts in the inter-war 

years. One side-effect of the discovery of the tomb of Tutankhamun in 1922 was that objects could no 

longer easily leave Egypt. The membership of the Egypt Exploration Society peaked around this time, 

but as fewer objects were leaving Egypt this began to decline as members became unhappier with the 

objects they were receiving. Different solutions were proposed to counteract this, including 

reconstructing broken decorated pottery vessels in the field, and to create casts of objects which 

meant that major British discoveries could still be showcased in British museums. Many Egyptian 

collections in the UK still contain casts created during this time. 

 

Patricia Usick presenting the casts in the British Museum collection 

Quotes on the relevance of 

casts presented by Alice 

Stevenson 
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Closing the workshop, Dan Potter (National Museums Scotland) then presented on the casts created 

from objects excavated by John Garstang in Egypt and Sudan. Casts of key objects from Garstang’s 

excavations at sites including Hierakonpolis, Abydos and Naqada were made to entice potential 

funders to pay for Garstang’s excavations. Garstang developed innovative ways of making ‘copies’ of 

objects, including reconstructing painted vessels from sherds, and made casts available for purchase 

to individuals who didn’t sponsor his excavations, which meant that profit was gained as well as 

further interest in the excavations. Many of the Garstang casts were made by W. H. Young in Oxford, 

also known as ‘NEOS’, whose name can be seen on many facsimiles from this period.  

 

 

 

 

Programme 

Ashley Cooke, World Museum Liverpool - Liverpool’s Cast Collection 

Margaret Maitland, National Museums Scotland - Modelling the Egyptian World: from Dioramas to 

VR 

Patricia Usick, British Museum - The History of Egyptian Casts in the British Museum 

Alice Stevenson, University College London - The Role of Casts in the Inter-War Years: New 

Technologies of Collecting 

Dan Potter, National Museums Scotland - With Professor John Garstang’s Compliments: Sharing the 

Unique through Facsimiles 

 

 

 

Examples of facsimiles made by ‘NEOS’ in the early twentieth century  


